
 
 

 
 
 

 
The Tuesday Performance Classes are made possible by a generous gift from Dianne W. Henderson. 

 
Voice Studies at the University of Toronto presents 

 
German Lied 

Singers from the Fourth-Year Lieder Class Perform 
 

Opposing Forces: Johannes Brahms and Hugo Wolf 
 

November 20, 2018 at 12:10 pm 
Walter Hall 

 
Dr. Kathryn Tremills, Instructor 

Radka Hanáková & Rudin Lengo, pianists 
 

We ask that applause be withheld until the end of our program. Thank you! 
 

PROGRAMME 
 

JOHANNES BRAHMS (1833-1897) 
 

Vergebliches Ständchen (Op.84, No.4) Charis Wong, soprano 
 
An die Nachtigall (Op.46 No.4) Heidi Duncan, soprano 
 
O kühler Wald (Op.72, No.3)   Alexandra Smith, mezzo-soprano 
 
Treue Liebe (Op.7, No.1)    Alex Hetherington, mezzo-soprano 
 
Es träumte mir (Op.57, No.3)  Nick Veltmeyer, tenor 
 
An ein Veilchen (Op.49, No.2)   Alexander Bowie, baritone 
 
Von ewiger Liebe (Op.43, No.1)   Hala Chergui, mezzo-soprano 
 
He, Zigeuner (Zigeunerlieder Op. 103, No.1)    Annie Bird, mezzo-soprano 
 
Am Sonntag Morgen (Op.49, No.1) Margarete Von Vaight, soprano 
 
Liebestreu (Op.3, No.1)  Sabian Compri, mezzo-soprano 
 
Auf dem Kirchhofe (Op.105, No.4) Georgia Perdikoulias, soprano 
 

 
We wish to acknowledge this land on which the University of Toronto operates. For thousands of years it has been the traditional land of the Huron-Wendat, the Seneca, 

and most recently, the Mississaugas of the Credit River. Today, this meeting place is still the home to many Indigenous people from across Turtle Island and we are 
grateful to have the opportunity to work on this land. 

 
 
 



 
HUGO WOLF (1860-1903) 

 
Auf ein altes Bild (Mörike-Lieder)   Elias Theocharidis, tenor 
 
Auch kleine Dinge (Italienisches Liederbuch) Caroline Stanczyk, soprano 
 
Und willst du deinen Liebsten sterben sehen (Italienisches Liederbuch)   Ian Sabourin, countertenor 
 
Heut’ Nacht erhob ich mich um Mitternacht (Italienisches Liederbuch)  Nicholas Higgs, baritone 
 
Gesegnet sei das Grün (Italienisches Liederbuch)  Alexandra Carroll, soprano 
 
Lebe wohl (Mörike-Lieder) Avery Lafrentz, soprano 
 
Wer rief dich denn (Italienisches Liederbuch) Sacha Smith, soprano 
 
Wohl denk’ ich oft an mein vergangnes Leben (Michelangelo-Lieder) Matthew Li, bass 
 
 

PROGRAMME NOTES  
 
Seamless melodic lines, rich counterpoint and lush harmonies that exhibit everything from sorrow and 
longing to triumph and dance, define Johannes Brahms’ songs that hold a permanent and revered place in 
the art song oeuvre. His melodies languish, they soar; they tug the heartstrings. His expression of 
yearning (“Sehnsucht”), of desire, passion and transfiguration are exceeding. Challenging to sing because 
of often long, unforgiving phrases, his melodies are, at the same time, like velvet on the throat and to the 
ear supported and enhanced by a rich and often powerful pianoforte.  
 
Hugo Wolf disapproved of Brahms’ vocal writing, finding it lacking in his choice of poetry and level of 
intimacy between text and music. Wolf, himself wrote, “There’s something gruesome about the intimate 
fusion of poetry and music in which, actually, the gruesome role belongs only to the latter. Music has 
decidedly something of the vampire about it. It claims its victim relentlessly and sucks the last drop of 
blood from it.” His vocal lines are often speech like, rhythms set exactly as he would wish the words to be 
spoken. Wolf spent months reading one individual poet’s writings repeatedly, delving into the depths of 
the psyche of the poet and character in each poem. Voice and piano are complexly intertwined, 
illuminating the many layers of emotions that are present simultaneously or in quick succession.  
 
Both composers represented today bring to light meaningful and colourfully vivid poetry by creating 
Lieder that exemplify elements of German Romantic poetry including “Sehnsucht” (yearning), Nature as 
related to love and spiritualism, Spiritual Salvation, and mystery as well as folk characters. They each 
demonstrate these ideas through their individually unique, contrasting sensibilities, talents and 
techniques.  
 
In preparation for today’s performance the students have prepared, memorized and recited 
word-for-word translations in English to gain a better understanding of the syntax, rhythm and inflection 
of the German language. They then transitioned to a more poetic version in order to offer you a more 
easily comprehendable version of the poem. In addition, each student analyzed their poem in depth and 
wrote a brief paper on the various poetic elements displayed and the musical setting of the text. 
 

- Dr. Kathryn Tremills 


